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    SEQ CHAPTER \h \r 1Department for Culture, Media and Sport 
May 2006





Form CBF-O



Application for a film 

to be granted certification 

as a Culturally British Film 

(This form is suitable for domestic films, 

except animation and documentary films.

It is also not to be used for official international 

co-production films.)[image: image1.wmf]
GUIDANCE NOTES

Before filling out this form, applicants should read the DCMS Guidance Notes on certification of culturally British films (under Schedule 1 to the Films Act 1985 as revised in 2006).  The Guidance notes are available on-line under the heading “Creative Industries” at: 

www.culture.gov.uk
SHARING OF INFORMATION

Information in your application may be disclosed to HM Revenue & Customs and the UK Film Council.
SUBMITTING PAPERS TO DCMS

In addition to this application form, DCMS requires other documents as below to complete its assessment of your application.

Please tick the boxes below to show which documents are enclosed with your application. 
   Tick below

To submit



                       Notes

	
	Shooting script in language(s) in which the film is being made.

And (if different):

Shooting script in English language.
	The most up-to-date copy

	
	
	The most up-to-date copy

	
	A complete synopsis or treatment of the screenplay (in English).
	The most up-to-date copy

	
	Shooting schedule.
	The most up to date information

	
	Production budget.
	The most-up-to-date copy of the total long-format budget

	
	A copy of the chain of title
	Only required if the applicant claims a point for the writer of the underlying material in part A3 of the cultural test

	
	This application form
	With every section completed

	
	Auditors’ report
	Required only with applications for Final Certification, not for Interim.


   Tick the boxes below to check you comply with basic application requirements:

	
	Have you made entries, as appropriate, in every section of this form?

	
	Is all the information you are giving up-to-date and accurate?

	
	Have you enclosed all the documents you ticked off above?

	
	Ensure your paperwork is addressed to the DCMS address given in Section 10.


SECTION 1











Summary of the project
Is the date of the start of principal



No     
Do not use this form. Use the application form for

photography AFTER 31st  March 2006?




a “Certificate of British Nature of a Film” after











post-production of the film is finished.









Yes    
Continue below.


	          Please tick yes to only one of these three boxes:

       Is this application for an animation film?

Yes     
Use form ‘CBF-A’ instead of this form.


Is this application for a documentary film?

Yes     
Use form ‘CBF-D’ instead of this form.

 
Is this application for any other kind of film?
             Yes     
Use this ‘CBF-O’ application form.


Is this application for interim certification


Interim     


or final certification?.




    Final    



	


Film title (provisional if not known)


	


ISAN 
(International 

Standard Audiovisual  

Number) where known:

	Date of start of principal photography (D/M/Y)
	                          /       /

	Date of completion of post-production (ie when the film is first in a form in which it can reasonably be regarded as ready for copies of it to be made and distributed for presentation to the general public)                                                                       (D/M/Y)


	                          /       /


Is the film intended for theatrical exhibition


No     


   to the paying public at the commercial cinema?

Yes    


Does the project comprise a series of films?


No     










Yes    
Complete Appendix A at the back of this form

SECTION 2








                


Details of the applicant
NOTE: the application may be made only by a valid Film Production Company.

	The name of the applicant Film Production Company (FPC):
	NAME: …………………………………………….……………..…… 



	The address of the principal place of business of the FPC:
	ADDRESS:



	The address of the registered office of the FPC:
	ADDRESS:



	The registered number of the FPC:
	NUMBER:………………………………………………………….….

	The date of registration of the FPC (D/M/Y):
	                                 /          / 




SECTION 3











 Material from any other film

This section applies to visual material but not to sound. 

1. Are any parts of this film derived from any film previously                             No       


 certified under Schedule 1 to the Films Act 1985?


Yes      We will call all such parts “archive material”.

2. Are any parts of this film derived from any film of which                                 No       


the producer or Film Production Company was someone other


than the Film Production Company named in Section 2 of this form
       
 Yes      We will call all such parts “archive material”.

3. Did you answer “yes” to either question 1 or 2 above?                                      No       Go to section 4







    
                 Yes      Give details below

	                                   %  of the film


4. What proportion of the running time of the film

(as a percentage) includes archive material?


5. Does archive material comprise more than 10% of the film?

No     
 Go to section 4







Yes    
 The application fails.





SECTION 4        
                       






  Cultural test summary
Does the application score at least 

16 out of 32 points





No     
The application fails

in the cultural test?



Yes    

Please give details below.
	CULTURAL CONTENT
	MAXIMUM POINTS
	POINTS SCORED
	TOTAL POINTS

	A1. Where film is set
	1
	
	………. points

	A2. Principal characters
	1
	
	

	A3. Subject matter/underlying material
	1
	
	

	A4. Original dialogue
	1
	
	


	CULTURAL HUBS
	MAXIMUM POINTS
	POINTS SCORED
	TOTAL POINTS

	B1. Shooting
	6
	
	………. points

	B2. Visual Effects
	4
	
	

	B3. Special Effects
	1
	
	

	B4. Music Recording
	2
	
	

	B5. Audio Post Production
	1
	
	

	B6. Laboratory Processing
	1
	
	


	CULTURAL PRACTITIONERS
	MAXIMUM POINTS
	POINTS SCORED
	TOTAL POINTS

	C1. Director
	2
	
	………. points

	C2. Scriptwriter
	2
	
	

	C3. Producer
	1
	
	

	C4. Music composer
	1
	
	

	C5. Principal actors
	2
	
	

	C6. Majority of cast
	1
	
	

	C7. Key staff
	3
	
	

	C8. Majority of crew
	1
	
	


	CULTURAL TEST SUMMARY
	MAXIMUM POINTS
	TOTAL POINTS

	Cultural content, hubs & practitioners
	32
	………. points


SECTION 5










Cultural test: cultural content

A1. Film set wholly/mainly in the UK.

	A) The total number of pages of the shooting script is:

NB: the entire script should be written in the same font style and size.
	……………………pages

	b) The total number of pages in the script which are set in the UK is:
	…………………….pages

	c) The number of pages that are set in the UK as a percentage of the total number of pages is:

ie (b) above as a percentage

 of (a) above


	                                                  ………………………%


	If it is questionable that the film is set in the UK, please give more information here to help determine where the film is set.




	Is at least 50% of the film set in the UK?
	MAXIMUM POINTS AVAILABLE 
	POINTS SCORED

	
	1
	………. point


Cultural content (cont’d)
A2. Principal characters British nationals or residents
British nationality or residence is enough for a British character.

	Are there more than three characters depicted in the film?
 No     
Complete A & B below

                                                            

              Yes               Complete A & B & C below



	A: Characters: 
The CHARACTERS are: (NB if there are more than 3 characters, the 3 listed here should be the 3 principal characters)

	CHARACTERS’S NAME
	CHARACTER’S NATIONALITY
	CHARACTER’S COUNTRY OF ORDINARY RESIDENCE
	POINTS 

AVAILABLE
	POINTS SCORED

	1.………………………………………..

2.………………………………………..

3.………………………………………..


	………………………………………..

……………………………………..

………………………………………..


	………………………………………..

………………………………………..

………………………………………..


	3 chances to get a point, up to a maximum of 1 point
	


	B: If it is not immediately apparent, explain why the principal character(s) should be regarded as British.


	

	

	

	


	C: Explain how the above-named three characters, more than any other characters, have centrality and prominence in the story.


	

	

	

	


Cultural content (cont’d)
A3. Film based on British subject matter or underlying material 

N.B Only 1 point may be scored for A3, even if a point is merited for both (a) and (b) below. (Either (a) or (b) may be answered.)

	Is the film based on British subject matter or underlying material?
	MAXIMUM POINTS AVAILABLE 
	POINTS SCORED

	
	1
	………. point


EITHER:

	A) Explain how the film depicts a British story:



	

	

	

	


	B) Provide the following details for the writer of the underlying material:



	i) The underlying material is [en]titled:
	

	ii) The underlying material is:

(book, short story, game, original screenplay, article, etc)


	

	iii) The name of the writer(s) of the underlying material:
	

	iv) The nationality of the writer(s):
	

	v) The country of ordinary residence of the writer(s):


	

	vi) If completing option 3(b), include with your application a copy of the chain of title.


OR:
Cultural content (cont’d)
A4. Original dialogue recorded mainly in English or a recognised UK language
	Which of the UK’s languages are you relying on in this test?
	LANGUAGE(S): ………………………………………………………...


	What percentage of the total number of pages includes dialogue in that language(s)?


	………………….. %


	Is at least 50% of the original dialogue recorded in the English language or a recognised regional or minority language of the UK?
	MAXIMUM POINTS AVAILABLE 
	POINTS SCORED

	
	1
	………. point


SECTION 6










Cultural test: cultural hubs


For an interim application, ‘cultural hubs’ points will be based on planned (ie estimated) days and on budgeted (ie estimated) expenditure.
B1. Studio and/or location shooting

Count calendar days of principal photography both in studio and on location.

	a) How many calendar days of principal photography  are there?
	…………..……days

	b) How many of those calendar days are carried out inside the UK?
	……………….. days

	c) Percentage of the total days of principal photography that are carried out in the UK:

ie (b) above as a percentage

 of (a) above


	………………….. %


	Studio and/or location shooting
	POINTS TABLE 
	POINTS SCORED

	at least 75%
	6
	………. points

	at least 62.5%
	5
	

	at least 50%
	4
	

	at least 37.5%
	3
	

	at least 25%
	2
	

	at least 10%
	1
	


	Film Studio/locations

	Name of place(s)
	Address

	
	

	
	

	
	


Cultural hubs (cont’d)
B2. Visual Effects. 

	Visual effects total (£)
	Expenditure on visual effects work carried out in the UK

	£
	£

	100%
	                 ………………%


	Visual effects
	POINTS TABLE 
	POINTS SCORED

	at least 75%
	4
	………. points

	at least 50%
	3
	

	at least 25%
	2
	

	at least 10%
	1
	


	B2. Facility housing visual effects work

	Name of place(s)
	Address

	
	

	
	

	
	


Cultural hubs (cont’d)
B3. Special Effects
	Special effects total (£)
	Expenditure on special effects work carried out in the UK

	£
	£

	100%
	                 ………………%


	Special effects
	MAXIMUM POINTS AVAILABLE
	POINTS SCORED

	at least 75%
	1
	………. point


	B3. Special Effects

	Name of place(s) (eg workshop name)
	Address

	
	

	
	

	
	


Cultural hubs (cont’d)
B4. Music Performing and Recording
This will not include source music (pre-existing music recordings).

	Music performing & recording total (£)
	Expenditure on music performing & recording work carried out in the UK

	£
	£

	100%
	                 ………………%


	Music performing & recording
	POINTS TABLE 
	POINTS SCORED

	at least 75%
	2
	………. points

	at least 50%
	1
	


	B4.   SEQ CHAPTER \h \r 1Venue where music performed & facility used for music recording

	Name of place(s)
	Address

	
	

	
	

	
	


Cultural hubs (cont’d)
B5: Audio Post Production

	Audio Post Production total (£)
	Expenditure on Audio Post Production work carried out in the UK

	£
	£

	100%
	                 ………………%


	Audio Post Production
	MAXIMUM POINTS AVAILABLE
	POINTS SCORED

	at least 75%
	1
	………. point


	B5: Audio Post Production

	Name of place(s)
	Address

	
	

	
	

	
	


Cultural hubs (cont’d)
B6. Laboratory Processing

	Laboratory processing total (£)
	Expenditure on laboratory processing work carried out in the UK

	£
	£

	100%
	                 ………………%


	Laboratory Processing
	MAXIMUM POINTS AVAILABLE
	POINTS SCORED

	at least 75%
	1
	………. point


	B6. Laboratory Processing

	Name of place(s)
	Address

	
	

	
	

	
	


SECTION 7









     Cultural test: cultural practitioners
Please note the definition of “qualifying persons” in the guidance.

C1. Director

	
	Name
	Nationality
	Country of ordinary residence


	Lead director
	
	
	


The lead director should be determined by taking into account factors including: the creative input and time spent working on the film; the person who takes the credit on the film.

	C1: Lead director
	MAXIMUM POINTS AVAILABLE 
	POINTS SCORED

	Is the lead Director a qualifying person?
	2
	………. points


	         Please tick yes to only one of these three boxes:

         Is there only one director involved?

                                      Yes     
Go to C2.


Are there joint and equal directors involved?
                                      Yes     
Give details below


Is there more than one director, and one of them is the lead director?
 Yes     
Give details below




	Either: - set out your case for who is the lead director; or 

                   - explain how there are joint and equal directors (either of whom may be treated as the lead).

	

	

	

	


Cultural practitioners (cont’d)

C2. Scriptwriter

	         Please tick yes to only one of these four boxes:

         Is there only one scriptwriter involved?

Yes     
Complete A below


Are there only two scriptwriters involved?
             Yes     
Complete B below


Are there only three scriptwriters involved?
             Yes     
Complete B below

         Are there more than three scriptwriters involved?
 Yes     
Complete B & C below




A scriptwriter is determined by taking into account factors including: creative input on the script and time spent working on the script; the person who takes the credit on the film.

EITHER:

	A: One scriptwriter only:

	SCRIPTWRITER’S NAME
	NATIONALITY
	COUNTRY OF ORDINARY RESIDENCE
	POINTS 

AVAILABLE
	POINTS SCORED

	
	
	
	2 pts
	


OR:
	B: Scriptwriters: 
The LEAD SCRIPTWRITERS are:

	SCRIPTWRITER’S NAME
	NATIONALITY
	COUNTRY OF ORDINARY RESIDENCE
	POINTS 

AVAILABLE
	POINTS SCORED

	1.………………………………………..

2.………………………………………..

3.………………………………………..


	………………………………………..

……………………………………..

………………………………………..


	………………………………………..

………………………………………..

………………………………………..


	3 chances to get a point, up to a maximum of

2 pts
	


	C: Explain why the three named above should be regarded as the lead scriptwriters (more than other scriptwriters):



	

	

	

	


Cultural practitioners (cont’d)

C3. Producer

	Are there more than three producers involved?
 No     
Complete A below

                                                            

 Yes               Complete A & B below



A lead producer will be determined as an individual with decision-making authority who plays an active role throughout the pre-production and production of a film and assumes responsibility for the physical process of production and carrying through practical and financial arrangements for the making of the film.

	A: Producers: 
The PRODUCERS are: (NB if there are more than 3 producers, the 3 listed here should be the 3 lead producers)

	PARTICIPANT’S NAME
	NATIONALITY
	COUNTRY OF ORDINARY RESIDENCE
	POINTS 

AVAILABLE
	POINTS SCORED

	1.………………………………………..

2.………………………………………..

3.………………………………………..


	………………………………………..

……………………………………..

………………………………………..


	………………………………………..

………………………………………..

………………………………………..


	3 chances to get a point, up to a maximum of 1 point
	


	B: Explain why the three named above should be regarded as the lead Producers (more than other Producers):



	

	

	

	


Cultural practitioners (cont’d)

C4. Music Composer

	
	Name
	Nationality
	Country of ordinary residence


	C4. Lead Composer
	
	
	


The lead composer will be determined by taking into account factors including: the creative input on the original music score (not including source music) and time spent working on the score; the person who takes the credit on the film.  

	Is the lead composer a qualifying person?
	MAXIMUM POINTS AVAILABLE 
	POINTS SCORED

	
	1
	………. point


	         Please tick yes to only one of these three boxes:

         Is there only one composer involved?

                                                   Yes     
Go to C5.


Are there joint and equal composers involved?
                                                   Yes     
Give details below


Is there more than one composer, and one of them is the lead composer?
 Yes     
Give details below




	Either: - set out your case for who is the lead composer; or 

            - explain how there are joint and equal composers (either of whom may be treated as the lead).

	

	

	

	


Cultural practitioners (cont’d)

C5. Lead Actors

	         Please tick yes to only one of these four boxes:

         Is there only one actor involved?

Yes     
Complete A below


Are there only two actors involved?
             Yes     
Complete B below


Are there only three actors involved?
             Yes     
Complete B below

         Are there more than three actors involved?
 Yes     
Complete B & C below




The lead actors will be determined by taking into account factors including; the number of days worked in front of the camera and the centrality of the actor’s role in the film.

EITHER:

	A: One actor only:

	ACTOR’S NAME
	NATIONALITY
	COUNTRY OF ORDINARY RESIDENCE
	POINTS 

AVAILABLE
	POINTS SCORED

	
	
	
	2 pts
	


OR:
	B: Actors: 
The LEAD ACTORS are:

	ACTOR’S NAME
	NATIONALITY
	COUNTRY OF ORDINARY RESIDENCE
	POINTS 

AVAILABLE
	POINTS SCORED

	1.………………………………………..

2.………………………………………..

3.………………………………………..


	………………………………………..

……………………………………..

………………………………………..


	………………………………………..

………………………………………..

………………………………………..


	3 chances to get a point, up to a maximum of

2 pts
	


	C: Explain why the three named above should be regarded as the lead actors (more than other actors):



	

	

	

	


Cultural practitioners (cont’d)

C6. Majority of Cast
Approximate numbers may be entered in an interim application.

	a) What is the total head count of cast? 

(all the actors and performers, including stunt performers, but not the extras who appear in a film)
	no.   ……………

	b) How many of the cast are qualifying persons?
	no.  ……………

	c) Qualifying persons as a percentage of the total cast:

ie (b) above as a percentage

 of (a) above


	……….…….. %


	Are at least 50% of all the cast qualifying persons?
	MAXIMUM POINTS AVAILABLE 
	POINTS SCORED

	
	1
	………. point


Cultural practitioners (cont’d)
C7. Key staff

	“Heads of departments”
	Name
	Nationality
	Country of ordinary residence

	 SEQ CHAPTER \h \r 1lead cinematographer
	
	
	

	 SEQ CHAPTER \h \r 1lead production designer
	
	
	

	 SEQ CHAPTER \h \r 1lead costume designer
	
	
	

	 SEQ CHAPTER \h \r 1lead editor
	
	
	

	 SEQ CHAPTER \h \r 1lead sound designer
	
	
	

	 SEQ CHAPTER \h \r 1lead visual effects supervisor
	
	
	

	 SEQ CHAPTER \h \r 1lead hair and makeup supervisor
	
	
	


	DCMS expects that there would not be more than one lead “Head of Department” in each category. If for any reason there is more than one (eg where someone in that role is replaced during production) in any of the above categories, give details below:

	

	

	

	


Up to 3 points are available depending on the number of the heads of department 

who are qualifying persons as follows—
	Key staff
	POINTS TABLE 
	POINTS SCORED

	five or more
	3
	………. points

	three or four
	2
	

	one or two
	1
	


Cultural practitioners (cont’d)

C8. Majority of Production Crew

Approximate numbers may be entered in an interim application.
	a) What is the total head count of production crew? 

(ie all the persons directly involved in the production of a film who do not appear in the film. That is, people involved directly in the production and post-production of the film. They should have industry-standard on-screen credits and be recognised in the PACT/BECTU Freelance Rate Card.)
	no.   ………………

	b) How many of the production crew are qualifying persons?
	no.  ……………

	c) Qualifying persons as a percentage of the total production crew:

ie (b) above as a percentage

 of (a) above


	……………….. %


	Are at least 50% of all the production crew qualifying persons?
	MAXIMUM POINTS AVAILABLE 
	POINTS SCORED

	
	1
	………. point


SECTION 8






Production Budget Statement
NOTES. 1) The DCMS is not checking whether the HMRC’s 25% spend test is met.
2) In accordance with the Films (Certification) Regulations 1985, all applicants are expected to complete this production expenditure statement to enable expenditure on cultural hubs to be compared with total expenditure.

3) Complete this section even if you are not claiming any points in the cultural hubs section.

4) If the applicant wishes to supply this statement in its own format, it must not significantly abbreviate the breakdown to less than the current number of lines and categories.
	
	Things that are not treated as expenditure on the film
	valuation (£)

	1
	repayment of loans
	£

	2
	payments / deferrals / participations / residuals 

that are not unconditionally payable within 4 months of the completion of the film
	£

	3
	expenditure for services to be performed after the completion of a film
	£

	4
	unused contingency and any remaining monies from any underspending
	£

	5
	any valuation attributed to “facilities/services for equity” deals
	£

	6
	“re-investments”
	£

	7ADVANCE \d 4
	the residual value of purchased equipment/capital expenditure
	£

	8ADVANCE \d 4
	any amount over and above the net cost of any item
	£

	9
	monies spent from insurance payouts
	£


	
	Part A1: Development,

Pre-production etc.
	total (£)
	Spend on activity inside the UK

	1
	rights to new story/script
scenario/story/script writing costs
	
	

	2
	development costs
	
	

	3
	above the line hotels, per diems, living expenses
above the line travel expenses
	
	

	4
	Producers’ unit
	
	

	5
	Director’s unit
	
	

	6
	other (specify)
	
	

	
	Part A: sub –totals
	£
	£


	
	Part B: Production
	total (£)
	Spend on work inside the UK

	7
	production management staff
assistant director/continuity

production accountancy

production office expenses/ production overheads
	
	

	8
	casting
	
	

	9
	principal cast

cast (non-principals)
other cast (including extras)
stand-ins/doubles/stunts

dancers

extra talent
	
	

	10
	technical advisors

dialogue coaches
	
	

	11
	studio stages & facilities 

backlot

studio expenses

miscellaneous studio staff
	
	

	12
	location facilities/expenses
unit expenses

power
	
	

	13
	Set design

construction staff
construction materials
set striking
set operations

grip labour
	
	

	14
	art department

set dressing/labour
properties

action props

picture vehicles
	
	

	15
	Non-digital special effects

special effects workshop / modelling/ creature effects/ etc
	
	

	16
	miscellaneous production store
	
	

	17
	lighting/spotting labour
camera crew
sound crew

camera equipment
electrical equipment
grip equipment
sound equipment
	
	

	18
	stills camera staff
	
	

	19
	wardrobe staff
make-up staff
hairdressing staff
costumes and wigs
	
	

	20
	C.G.I./computer enhancement (during production)

Digital animation facility
	
	

	21
	video technical crew 

video studio facilities
video remote technical facilities
	
	

	22
	Tests & re-shoots
	
	

	23
	second unit

second unit labour
	
	

	24
	film stock
videotape stock
	
	

	25
	film & lab & telecine charges
	
	

	26
	projectionists
	
	

	27
	travel and transportation
	
	

	28
	Individuals’ travel expenses/ per diems / living expenses / hotels, etc.
	
	

	29
	Health and Safety
	
	

	30
	Equity fees (UK actors’ organisation)
	
	

	31
	Social Security/fringes
	
	

	32
	other (specify)
	
	

	
	Part B: sub-totals
	£
	£


	
	Part C: post-production
	total (£)
	Spend on work inside the UK

	33
	picture editorial labour
picture editing equipment
	
	

	34
	Audio equipment & labour for post-production sound editing/ foley / dubbing/looping/ADR/etc.
	
	

	35
	film stock
post-production laboratory

videotape stock
video post-production (picture)

optical effects
	
	

	36
	main and end titles
	
	

	37
	music composer and musical director
musicians
premises/studio where original music is recorded
	
	

	38
	C.G.I./digital enhancement
	
	

	39
	hotels, per diems, living expenses
travel expenses
	
	

	40
	other (specify)
	
	

	
	Part C: sub-totals
	£
	£


	
	Part D: OTHER COSTS
	total (£)

	41
	Skills Investment Fund
	

	42
	Legal fees on production activity
	

	43
	Production Company’s Fee for general production services that are not readily identifiable

Executive Producer fees
	

	44
	Rights acquired that are completely used up in the film
	

	
	Part D: sub-totals
	£


	
	PART E: NON-PRODUCTION COSTS
	total (£)

	1
	Rights that are not used up in the film
	

	2
	Business overheads (that would have been incurred whether the film was made or not)
	

	3
	Trade association fees/ levies imposed by trade organisations on their members (eg PACT, MPAA, etc.,)
	

	4
	Entertainment (eg wrap party & film jackets)
	

	5
	Production budget’s marketing / advertising / distribution costs

Unit publicity

75% (or more) of costs of stills photographs/photographers & co partly engaged on publicity work

preview screenings for sales/marketing/ distribution purposes

other delivery formats & requirements, eg VHS, PAL, NTSC versions, etc., 

alternative versions of the film: eg re-edited versions for various markets, censored versions, versions dubbed into other languages, etc.
any distribution fees and expenses to Sales Agents, etc
the film’s web-site / additional prints / trailers

BBFC charge

ancillary products and merchandise
	

	6
	penalties (eg parking fines)
	

	7
	costs of raising/servicing finance: eg legal/accounting fees for finance; travel and expenses for financing; any premium/return on any finance (eg interest or development premium); bank charges, credit card charges, etc.; insurance in relation to finance, etc.; exchange rate losses
Insurances
Completion Bond/Guarantee

legal fees on non-production activity

audit, etc.
	

	8
	Contingency (only applicable at interim stage)
	

	9
	other (specify)
	

	
	Part E: sub-totals
	£


SECTION 9













Contact details
  Please give below details of how and where you would prefer the DCMS to contact you:

	Name of your preferred contact
	

	Daytime telephone number
	

	Mobile phone number


	

	Fax number
	

	E-mail address




	


    Postal address:
SECTION 10









Address for sending the documents to
Return the completed form, together with accompanying documentation to:
    Film Certification Officer

    Films Branch 

    Creative Industries Division

    Department for Culture, Media and Sport

    2-4 Cockspur Street, 

    London, SW1Y 5DH

SECTION 11









Statutory declaration by applicant
This form and the particulars in it must be verified by a Statutory Declaration. It is required under paragraph 2(4) of Schedule 1 to the Films Act 1985.

The Statutory Declaration may be made before a practising solicitor, general notary or other officer authorised by law to administer a Statutory Declaration including justices of the peace. He/she must be independent of the production.

It is an offence knowingly and willingly to make a materially false statement in a Statutory Declaration. A person making a false Statutory Declaration is liable on conviction to imprisonment for a maximum of two years (where conviction follows a trial on indictment), or a fine or both.

A format for your Statutory Declaration is on the following page. Where any additional sheets (such as the screen credits) are submitted as an addendum to the application: 

· mention of the addendum should be made in the appropriate place on the application form; and

· each page of any addendum should be signed by the person making the application, and signed and stamped by the person (eg solicitor) administering the Statutory Declaration. This is to show that the addendum formed part of the application when the Statutory Declaration was made.

SECTION 12 (continued)






Statutory declaration by applicant

 SEQ CHAPTER \h \r 1
	I (name)
	

	Of (address) 
	


	do solemnly and sincerely declare that I (please tick correct box)
	
	am the secretary

	
	
	am a director

	
	
	have another position 
	MY POSITION IN THE COMPANY IS: 

………………………………………..….

	of / in the Film Production Company (FPC) called:
	FPC:

	             this being the FPC of the film project entitled:
	Film title:

	
	and that I have been duly authorised to make this declaration on behalf of the FPC.

I further declare that I have made inquiries as to the truth of the particulars set out in this Application Form and that to the best of my knowledge and belief the said particulars are true and complete in all respects.

I make this solemn declaration conscientiously believing it to be true by virtue of the Statutory Declaration Act 1835.


	Signature of above individual making the declaration for the FPC:
	

	declared at (address)
	Stamp of the office where the Statutory Declaration is made 

(or write the address if no stamp is available)



	on this date
	

	Signature of person administering Statutory Declaration

(eg a practising solicitor, general notary or other officer authorised by law to administer a Statutory Declaration including justices of the peace)
	


















END OF FORM
APPENDIX A








Details if the film is a series of films
Does the application cover a series of films?

No     
There is no need to complete this Appendix.









Yes    
Give details below:





Title and/or number of each part

  Running time of each part
	
	

	
	

	
	

	
	

	
	

	
	


(If there is not enough space

here, continue on a

separate sheet.)

	How many parts are you applying for on this application?
	

	Total playing time of the series. (Include credits, titles, etc.)
	                         hours and               mins


ANSWER “YES” TO ONLY ONE OF THESE TWO QUESTIONS

Are you applying for each part of the series to be


treated as an individual film in its own right?
    
 

Yes    

Complete A below


Are you applying for the whole series to be treated as a single film?
Yes     

Complete B below

	A:


Is the information given in this application form           Yes    
This section is now completed.


accurate for each individual part of the series?
No     
If no, submit supplementary pages providing the 

                                                                                                                relevant details that differ for each part of the 

                                                                                                                series for each section of the application form. 




	B:
Does the series comprise no more than 26 parts AND
   No     
Complete A above instead.

no more than 26 hours total playing time?                                 Yes             Give details below




	To demonstrate how the series should be treated as a single film,

give details of how the series is a self-contained work:

(eg whether the parts were commissioned as a series;  common storyline, cast, crew, theme music, titling. 

An outline or script synopsis may prove useful in providing this information.)
	Please continue on a separate sheet if necessary


















END OF FORM
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